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question of color by introducing race and identity to the final essay of the section. In
studying the triptych as a transitional format for paintings in the 1920s, Chametzky
argues that specific modernist works reinscribe the white male subjectivities of the
painters, cutting against the otherwise progressive nature of the works (191).

The final subsection, “Reception,” narrows the focus to individual figures. Mila
Ganeva traces the legacy of performer Ilse Bois, exploring the art form of cabaret as
it rose and declined during the twentieth century, while Nina Liibbren turns to the
sculptor Arno Breker—perhaps the synecdoche for National Socialist art—scrutinizing
what she calls the artist’s Rezeptionsvorgaben, or preconditions of reception (220).
Bracketing Breker’s own political intent, Liibbren highlights the transitional receptivity
available to artists across regime change, an important contribution to the contingency
and compromises of artists under political opportunity. Fae Brauer concludes the
book by transitioning from artist to dealer, adopting Alfred Flechtheim’s biography
as a study in contradictions. If the starkest transition is the rendering of Flechtheim
from celebrated gallerist to a Kunstjude (literally an art Jew) by Nazi ideologies (257),
it is the subtler transitions affected by the dealer himself during the 1920s that make
Brauer’s contribution so poignant.

Jonathan Odden, City University of New York
Hunter College and the Graduate Center
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In Broadcasting Fidelity: German Radio and the Rise of Early Electronic Music, Myles
W. Jackson delivers a compelling interdisciplinary study that situates early electronic
music within currents of scientific and technological progress, as well as artistic ambi-
tions and political ideology. Jackson foregrounds the Trautonium—a proto-synthesizer
capable of both mimetic and synthetic sound production—that emerged from the
same institutional and technical milieu as German radio. This book explores how the
unfolding and intertwined frameworks of German radio and the Trautonium uncover
unexpected cultural connections, defying conventional disciplinary boundaries.
Rather than treating electronic music as a postwar phenomenon, Jackson locates its
genesis in the interwar period, where the pursuit of high-fidelity broadcasting and
sonic clarity spurred novel collaborations and experimental practices.

The author illustrates how musical aesthetics evolved in tandem with technological
innovations, including the early electronic music instruments such as the Trautonium.
Across genres and media—for instance, Fritz Lang’s and Alfred Hitchcock’s films—this
instrument and its iterations’ futuristic timbres and expressive potential catalyzed
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an era of electroacoustic music. A community of artists embraced the Trautonium,
primarily its inventor Friedrich Trautwein, accompanied by his collaborator Oskar
Sala and composer Paul Hindemith—see Peter Donhauser, Oskar Sala als Instru-
mentenbauer (2022) and Alexandra Monchick, “Paul Hindemith’s Trautonium and
a Technologically-Mediated Concept of Nature” (2022).

Parallel to this artistic community, a thriving scientific one, comprising physicists,
electrical engineers, acousticians, physiologists, and phoneticians, existed, whose
research underpinned the development of sound technologies. While Broadcasting
Fidelity does not endorse the German Sonderweg thesis, it acknowledges the unique
confluence of German music, science, engineering, and politics that enabled the
establishment of the German radio and the invention of the Trautonium, encouraged
by the Weimar Republic’s model of “zentralisierte Dezentralisation” (centralized
decentralization, 28). Jackson situates his analysis within existing scholarship (14-15),
offering a meticulous account of how the Trautonium exemplifies the entanglement
of modernity, media, and musical expression.

The emergence of radio in Germany during the early 1920s marked a transforma-
tive moment in the cultural and technological landscape. As Jackson demonstrates,
this medium emerged with the potential to both entertain and educate, fostering
a sense of cultural unity and stabilizing cultural force—a Kulturtrdger (bearer of
culture). He argues that the trajectory of modernist aesthetics in interwar Germany
paralleled the emergence of radio. By 1929, over twenty-seven stations operated across
Germany, allowing for regional dialects and cultural expressions, while serving both
rural and urban communities and promoting Uberparteilichkeit (nonpartisanship).

Jackson argues that, even though radio broadcasting brought a host of technical
challenges, particularly concerning the Naturtreue, or the true-to-nature reproduc-
tion of sound, it propelled the field of electroacoustics, which is occupied by sound
engineers, physicists, and acousticians. The history of broadcasting and sound repro-
duction, as the book suggests, informs the history of striving to minimize distortion
and maximize fidelity. The book, thus, focuses on the foundational works by scien-
tists that laid the groundwork for perceiving timbre as a function of the spectrum
of partials, amplitude, and envelope. These findings underscored the importance of
bandwidth in radio broadcasting and justified the detailed studies of microphones,
loudspeakers, and amplifiers.

Broadcasting Fidelity, then, explores the spirit of interdisciplinarity that positioned
the Rundfunkversuchsstelle (RVS) as an institution at the frontier of technological
and artistic experimentation. It housed a collaborative nexus of musicians, engineers,
and scientists, including Trautwein and Sala, who worked side by side to conduct
research and push the boundaries of the art-technology territory. The technical
dimensions and equipment of early broadcasting reflected ongoing advancements
in electrosynthesis and substantiated the invention of the Trautonium at RVS, as
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Jackson explains. Its Berlin public debut in 1930 marked a historic moment, despite
its mixed reception that highlighted both the excitement and skepticism surrounding
new sonic technologies.

Although the Trautonium originated in the experimental climate of Weimar
Germany, it found a place within the Nazi regime, which otherwise denigrated mod-
ernist art as “degenerate.” The book, therefore, examines the relationship between
electronic music and the ideological machinery of the Third Reich. In line with its
ambivalent relationship with technology—oscillating between fascist aesthetics of
imitation and “steely romanticism” (6)—the regime did not reject electronic music
outright, but fused it with its ideological goals, transforming it into a tool of propa-
ganda. The Trautonium became an instrument of political influence, as much as
the radio, a central medium as a unifying transmitter of Nazi culture. This chapter
reveals how authoritarian systems palpably co-opt technology and art, even those born
of progressive ideals, for ideological ends.

Jackson further recounts Trautwein’s and Sala’s postwar efforts to revive the
Trautonium and posits the contemporaneous electronic music in Europe within the
contexts of often overlooked inter-institutional dynamics, particularly between the
Cologne Studio for Electronic Music led by Werner Meyer-Eppler, Robert Beyer, and
Herbert Eimert, the musique concréete movement in France spearheaded by Pierre
Schaeffer and Pierre Henry, and the Trautwein-Sala duo. Jackson uncovers the untold
story of these tensions, marked by intellectual overlap, ideological divergence, and
the rivalries that shaped the evolution of electronic music. Even comprehensive elec-
tronic music textbooks—for instance, Thom Holmes’s Electronic and Experimental
Music: Technology, Music, Culture, Sixth Edition (2020)—typically do not propose the
Trautonium, beside the Cologne-Parisian competitiveness, as a major third pillar—or
rather a first one, since it emerged a few decades earlier. In this sense, Jackson’s text
provides a significant revision to the history of electronic music.

Finally, as we learn to acknowledge the Trautonium’s enduring influence, we
contemplate the satisfaction we have gained through Broadcasting Fidelity’s nuanced
rethinking of the origins of electronic music. As Jackson taught us, the technological
drive for radio broadcast fidelity actuated the birth of electroacoustic music and
reshaped modern auditory culture. This study enriches the historiography of music
and media, inviting a broader reflection on the entanglements of science, politics,
and the arts.

Navid Bargrizan, East Carolina University



